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JUHA JANHUNEN
A MANCHU SONG FROM MONGOLIA

In September, 1981, in Ulanbator, the author had the pleasure to make the
acquaintance of a remarkable man: Professor Yadamsiirengiin Shariibuu (8pam-
cypanruniiH Wapuidyy) . Born in 1909 in Hailar, he spent his childhood and
youth in the exciting international at-
mosphere of Northwest Manchuria. The
region was populated by a Babelish mul-
titude of peoples: the "aborigines"
were represented by Mongols (Khalkha
and other tribes), Dagurs, Buriats,
Solons, and Manchu, while the more re~
cent immigrants, intrudors and adminis-
trators included Chinese, Japanese,
Koreans, Tatars (and other Turkic
tribes), Jews, Russians, as well as a
wide scale of Westerners. With an excep-
tional talent for languages, the young

Shariibuu acquired, in addition to his

%

. Khalkha vernacular, all the major lan-
/Y. Shariibuu/

guages of Manchuria: Chinese, Japanese,
Russian and, of course, Manchu. Later, in thg 1930s, he became a student

of Oriental history at the University of Tokyo, specializing in Manchu stu—
dies. Since the war he has lived in the Mongolian People's Republic and is
at present professor of the Manchu language and literatugg in Ulanbator

State University.

During the first decades of this century, the Manchu language was still re-
latively commonly used for everyday communication in Hailar and elsewhere
in Manchuria, although Chinese and Japanese were fast becoming the Linguae
francae. Shariibuu, like anyone in the region, had Manchu speaking acquain-

tances, and had ample opportunities to use the language regularly. The use
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2 JUHA JANHUNEN JSFOu 77:8

of Manchu was, however, rapidly declining, and the break of the war meant
the final blow to the disappearing language. Today, probably no one speaks
Manchu actively in Manchuria. But, although four decades have elapsed

since the war, Professor Shariibuu remains one of the few scholars whose
command of the Manchu language has a firm oral and practical foundation.
His Manchu is, of course, not "Spoken Manchu" in the narrow sense of the
word, but bears traces of a strong influence by the literary language as
well as, possibly, interference from Khalkha. On the other hand, his speech
does certainly preserve a lot of the everyday freshness once characteristic

of the Manchu language as it was spoken in its natural context.

As a recollection of his youth in Manchuria Professor Shariibuu recited a
Manchu lyric song, the text and melody of which, he says, he learnt long
ago in Hailar. The song, as sung by himself, was also recorded on magnetic
tape. As it is not known to have been published previously, this small
sample of Manchu folklore is, by the kind permission of Professor Sharii-

buu, presented below.
Text

The transcription follows the general praxis established in English-lan-
guage publications (as Norman 1978). The original version in Manchu script

is presented in appendix 1.

Hinggan alin-i dabagan be dulere ucun.

(Alin wedi sere ucun, Hinggan alin-i dabagan de.)

1 alin weji fisin labdu / arsuha moo seri akii.
2 alban yabure geren haha / amasi julesi dulere de mangga.
3 yalu birai ilan gargan / yala sekiyen Sumin goro.

% hoo sere amba jilgan / huwanggar sere eyere muke.

5 huweki mooi bujan calu / hur har sere asuki jilgan.

b quwendere gashai jilgan uran / gubci bade dogo arbun.

7 gelere goloro gurgu gasha / geli we be necimbini.

8 okdeme saksime duleki seci / elei jorin baharaki.

S tugi sektere geren alin / talman tatara bira birga.

D nacingga boco ija halman / hafirvame jabdara teyen aku.

1 pabade butha sirara / banjire were oroncon aiman.
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JSFOu 77:8 A Manchu song from Mongolia 3
Translation

A song about going over a pass in the Khingan Mountains.
[Alternative title:] A song called Mountain Forest. In a Khingan Mountains

pass.

! The mountain forest is dense and wide, and thorny trees are not rare.

2 A group of men on an official mission have a hard time going backwards
and forwards.

3 The three branches of the River Yalu: indeed their sources are deep and
distant.

% [There is] a great noise of water flowing, surging and roaring.

5 [In) the forest of luxuriant trees [there is the smalll noise [of shying
horses].

& [There is] the echoing sound of tweeting birds, and it is dark all
around.

7 Frightening beasts and birds [can] attack just anyone.

8 Although we wish to pass hurrying, we hardly [seem tol reach the desti-
nation.

9 The many mountains [arel covered in clouds, the rivers and creeks [arel
hidden in fog.

D Gadflies and mosquitoes of all colors harass restlessly.

I In many places, pursuing their hunting, live the Oronchon people.
Notes

1 7gbdu: normally 'many, much', but here obviously 'wide'.
1 grsuha: of the verb arsumbi "to sprout'; here according to Professor Sha-

riibuu arsuha moo = Khalkha eprec moa 'thorny trees'.

2 glban yabure: probably the same as qlban de yabure (yabumbi) 'to go to an

official post' (Norman 1978).

3 yalu bira: obviously denotes the river nowadays known as Yalu He (ﬁif
;'6]), a tributary of the River Nen Jiang (#K;L, Nonni) on the eastern
slope of the Greater Khingan Range.

5 calu: normally 'granary'; here perhaps a poetic image: bujan calu 'forest
granary’ (?)

5 hur har sere: normally hur har sere, a descriptive expression denoting
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4 JUHA JANHUNEN JSFOu 77:8

the noise caused by shying horses, Perhaps the idea is to contrast the

(small) noise of the horses to the (great) noise of the flowing water.

& dogo: pronounced, when sung by Professor Shariibuu, as doko. In dictio-
naries the word is recorded only in the meaning 'blind'; here probably

'dark'.

7 geli we be necimbini: literally 'whom do they attack'.

B paiman: recorded in dictionaries only in the form galman.
O hafirame: sung as hafirar(a).

0 jabdara: the normal meaning of jabdambi is 'to derive benefit from' (Nor-

man 1978).

U putha sirara: sung as butha sira — perhaps a contamination of butha si-
rara (sirambi) and buthadara (buthadambi), both meaning 'to fish and hunt'
(Norman 1978).

U panjire were: sung as banjir(e) doro, a roughly synonymous expression

with the meaning 'livelihood' (Hauer 1952-1955).

2 oponcon: in dictionaries recorded as oronco.

Comment s

Most of the Manchu poetry known consists of translations from Mongolian and
Chinese (see, for instance, Sinor 1968). In the case of the present song,
however, nothing seems to argue against its truly folkloric origin. Struc-
turally it appears to be a very simple but typical piece of Manchu poetry;
metrically it exhibits certain irregularities perhaps pointing to its re-
latively recent age. It is also possible that the text is composed of two
or more chronologically different layers. The 11 stanzas are ordered con-
textually in a rather haphazard way. Stanzas 2 and 8 introduce the charac-
ters with whom the singer or listener can identify himself, while the rest

of the song is focused on the description of the surrounding nature.

The most obvious stylistic means applied in the composition is allitera-
tion, dividing each stanza into two alliterative lines. In most of the
cases the phonological sequence repeated consists of a consonant and a vow-
el (cV: © hacingga - hafirame, 1 babade - banjire), or just an initial
vowel (V = ?/°V/: 1 qlin - arsuha, 2 alban - amasi, © ekdeme — elei). In
this group can also be included those cases involving a labial vowel vs. a
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JSFOu 77:8 A Manchu song from Mongolia 5

labial diphthong (% hoo - hiwanggar, ° huweki — hur har, 8 guwendere -
gubei) . In one case the alliteration is confined to the initial consonant
(C: % tugi - talman), while in two cases a sequence of as many as three
phonemes is repeated (CVC: 3 yalu - yala, ’ gelere - geli). Frequently, al-
literation extends over two stanzas at a time, forming a quatrain (cf.
stanzas 1 and 2, 4 and 5, 6 and 7, respectively). It is also applied within
individual lines (e.g. ? talman tatara bi(a birga.) 1Indeed, it seems that
alliteration is an inevitable characteristic of Manchu poems and folksongs
— as it is of the songs of, for instance, the neighboring Mongols and
Buriats. It also occurs regularly in the Manchu songs collected by Radloff
and Ivanovski (Ivanovskij 1893-1895.107-118, 189-192) as well as Muromski
(Kaluzyfiski 1977.87-88).

In terms of metrics, each line of the song consists basically of four two-
syllable units (e.g. ! alin weji fistn labdu). As the accent (probably
better termed "prominence") in Modern Manchu appears to lie on the last
syllable, the metre can perhaps technically best be called a four—footed
iamb (qlin / weji / fiein / labdi). The iambic structure is also reflected
in the construction of the corresponding music (cf. below). On the other
hand, the frequent presence of alliteration in Manchu poetry, including the
present song, seems to suggest that the language was in a not too remote
past characterized by initial stress. Thus, texts of the present type may
originally have been composed in a metre that could be called trocheic
(alin / wéji / frsin / ldabdu). But whatever the metre, the structural divi-
sion of the song reveals a number of facts of Manchu phonology. For in-
stance, the "diphthongs" uwa, uwe, Zye are really monosyllabic elements (as
in * Mawang-gar, 5 huwe-ki, 3 se-kiyen), and the genitive —Z also seems to
be non-syllabic (as in 3 bZ-rai). On the other hand, the "long vowel" oo

must be considered as a sequence of two syllables (as in ! mo-o, 5 mo-oi).

The basic metrical regularity of the text is, however, not perfect, but is
broken many times by the presence of additionmal syllables, or, more rarely,
by the absence of a syllable. Quite often, in the place of a two-syllable
unit (normally a word) there stands a unit of three or even four syllables
(e.g. ! arsuha, ? dulere de). When the song is sung, these additional syl-
lables are treated in one of two ways: either they simply share the rhyth-
mic space of a single syllable, or the final vowel (normally e) is elided
to remove one syllable. In the case of the absence of a syllable, its

rhythmic space is left empty (! babade). The treatment of the sequence ug?
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(% tug?) is interesting in that it seems to be rhythmically monosyllabic

(? /uy/). The whole song, as sung by Professor Shariibuu, got the follow-

ing rhythmical patterning:
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The tune of the song has been analyzed from the point of view of ethnomu-

sicology by lic.phil. Timo Leisi8. The complete notation is given in ap-

pendix 2. Leisid suggests the following normalized shape for the tune:
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As no information is available on other tunes of the Northwest Manchurian
peoples, it is difficult to put this particular tune in any well-defined
context. The singing of Professor Shariibuu exhibits extremely many varia-
tions, as in the case of a true folksinger. Leisi$ further comments: "The
scalar basis is a pentachoid with a minor third, but there are so many

! pro e! flat) that the music could

variations with auxiliary tones (dl, e
also be regarded as having the scale of a hexachoid. The rhythm is clearly
metrical but there is a considerable rubato in it. An interesting feature
in the construction is a tendency to use a third transposition between the
1st and 2nd line of each stanza (as demonstrated in the normalized notation
above). Each line concludes on the lst degree (cl) after gl-a1 in the first
line of a stanza, and, alternatively, after fl~g! or e! flat~f! in the
second line of a stanza. Additionally, there are some free movements which
differ from the seemingly basic procedure of the melody censtruction. The
decorating notes are organized in a very structured way, and especially the
second bar of the first line moves with quite many notes, without which the
relation between text and music could be called syllabic. The singing voice

is relaxed and the register quite low."
Pronunciation

In Professor Shariibuu's pronunciation of Manchu, some details seem to
point to the possibility of Khalkha interference. It is, however, not
known, whether it is a question of pure idiosyncracies, or general charac—
teristics of Manchu pronunciation in Hailar and elsewhere in Northwest
Manchuria. The most typical deviations from the standard Manchu pronuncia-

tion (as described, for instance, by Haenisch 1961.33) are as follows:

b, d, g, and § are sporadically realized as more or less voiceless seg-
ments, e,g. banjir(e) [Baﬁ(dgir], bade (baDel, guwender(e) [Guenderl,
Jilgan Cﬁéilyan v dgilyan].

b in syllable final position is once pronounced as a fricative: labdu
[laRdul; in other cases as a stop, e.g. jabdara [d4aBfaral. On the other
hand, in initial position the distinction between b [» ~ B] and w [B v yl

is consequently preserved, e.g. weji [Bg(dgi], boco [bo(ﬁéol.

f is pronounced as an aspirated stop: fisin [p¢ifanl, hafirar(a) (xap®i-
<

rarl.

n in word final position is normally a velar nasal, e.g. ucun (u(f§un]. In
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8 JUHA JANHUNEN JSFOu 77:8

sandhi, however, it is assimilated by the following consonant, e.g. jorin
baharaku [déorimvbazaraku], talman tatara [t<almen_t<atfaral. In the posi-
tion before a vowel, e.g. a genitive -7, the velar pronunciation is pre-

served, e.g. alin-i [al’anl.

The qualities of the vowels are generally close to their Khalkha counter-
parts. This is also true of "diphthongs", e.g. aiman f{aemsnl. e is nor-
mally pronounced as a relatively low (middléfhigh) back vowel with no ob-
servable lip rounding, e.g. gelere [gelerel. 7 in non-initial syllables
is often reduced and the preceding consonant palatalized, e.g. alin
[al’snl. Sporadically, other vowels are reduced, too. The sequence 0o is

pronounced as [oul.

The material is too limited to enable a complete solution of the interest-—
ing problem concerning the phonetic and phonemic relationship of the real-
izations of the graphemes u and u. Normally, u seems to be pronounced in a
way reminding of Khalkha /4/ [u ~ ul, while % comes close to Khalkha /u/
[yl. The two vowels in Manchu contrast only in the position after a velar
obstruent, and, indeed, it seems that the basic phonological distinction
lies not in the vowel itself but in the preceding consonant. Standard Man-

chu possesses two phonologically distinctive series of velar obstruents,

of which one — the front velar series /k, g, x/ — occurs before the
vowels /(w)e, i, u (=u)/, and the other — the back velar series /q, Y,
h/ - before the vowels /(w)a, o, u (=u)/. A similar situation, in a

somewhat more complicated form, is known from "Spoken Manchu' (cf. Hattori

& Yamamoto 1969.12-14, 16~17, 21).

To give a general idea of the pronunciation, the whole song text is pre-
sented below ina rather impressionistic phonetic transcription (the Finno-
Ugrian system). For the sake of completeness, a very tentative phonemic

transcription is added.

al’sn Bg(dﬁi sere u(f§un, /?alin weji sere ’ucun,
Xingan aZ‘agi dabarandg. xinyan ’alini dabayande.
1 alon Bg(dgi p‘iéan‘lasdu, *alin weji pi&in labdu,
arsuya mou sert aky. ’arsuha mo’o seri ’aqu.
2 albani_jabure geren_xaxa, ’alban yabure geren haha,
ama¥i dgulggi dglgrng manga. >ama§i juleSi dulerede manya.
3 jalu biraet ilaqggaryan, yalu biray ’ilan yarvyan,
Jala sg@égﬁvéuﬁanvgoro. yala sekyen Sumin yoro.
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% you sere amba d%ilzan,
;gangar sere ejere mike.
5 Xueki moui Eu(dgaﬁvféalu,
xur xar sere asukt DZiZZan.
6 Guender yasxagt d%ilyan uran,
gub(f§i baDe dozo arbun.
gelere Yoloro YUryu yasxa,
gelt Bebe ng(féimbini.
8 gkéam sakdom duleks sg(fgi,
el dgorimvbaxaragg.

9 tut sekter gérgn al’ an,
tcalmen_t at*ara bira birya.
10§a(féinga bo £80 i(dga Zalman,
Kap‘irar dEaBdara tejen aku.

U pabade butya dira,

Baﬁ(déir doro oroﬁ(féon aeman.
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Appendix 1. The text in the handwritten version by Y. Shariibuu
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Appendix 2. The tune as transcribed by Timo Leisid

}- ca. 172 (whole duration 1734"). cl = orig. H. Molto rubato.
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